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INTRODUCTORY 

TN presenting this book of Xylophone Instruction, we have often thought of the time a few veers 
^ beck when we, ourselves, were struggling along trying to master one of die most peculiar end 
also one of the most difficult of instruments. Let us start at the beginning. 

It was et Omaha, Nebraska, that we saw our first glimpse of daylight, Joseph Green being born 
on the dev of Februarv 9tlt, 1892; and George Hamilton Green being bom on the day of May 23rd, 
1893. 

Our father, at the time of our birth, was die leading bandmaster of Omaha, and has been 
very active in musical a/Tairs ever since. Our grandfather and other members of our family also 
being musicians, it has often been stated that we inherited our musical ability and talent. This may 
be true to a certain extent However, we claim that it was die hard study and constant practice 
that has gained for us the success which we now enjoy. 
m r Joseph Giee*f Uuuieti p«*aw lor muujr years wueit it© was a uoy wiut i rueooi Letovnky ot lie** 
lin and later studied timpani and drums with Joseph Zettelman of the Chicago Symphony Orches- 
tra. George Hamilton Green studied piano, harmony and composition for many years with the 
late Professor Sigmond Landsberg, and also studied violin with Ernest Nordin. 

When we were about nine years old, we saw a xylophone for the first time. It was a small, 
awkward looking instrument of two octaves, some of the bars on it being more narrow than others. 
The tone of it was not very good and it was very much out of tune. It had no resonators and no 
stand. It had some silk cords of about. one-half inch thickness under the bars and it could he 
placed upon a table or any flat surface and played upon. Comparing it with some of the present 
day xylophones with their brilliant quality of tone and nice highly polished resonators and stands* 
it was a crude proposition. But we can assure you that f rom our bo visit viewpoint it seemed won- 
derfuL We thought that it was the most marvellous thing that we had ever seen. And when we 
tried to nlay on it, and found that we could pick out a few easy little melodies on it, our joy knew 
no bounds. We simply had to Itave that instrument. So we gave our father no rest until he ob- 
tained the instrument for us. Then another problem confronted us. Wc both wanted to play on 
it at the same time, and the instrument was so small that it could not be done. So we set to work 
and made another instrument jnst like it, with the exception that the bars on our home-made in- 
strument were made of maple, that being the hardest wood that we could get from the lumber yard. 
It was not a very handsomely finished product, we will admit, but the different tones could be dis- 
tinguished ^quite well, and considering everything, we were able to play on it without much hind- 
rance. It is a fact that considerable of our technique that we possess Unlay is due to our constant 
practice on those old instruments. 

Now we are not going to take up any more space in telling of our life history, as we were only 
two ordinarv hoys with the usual amount of ambition to do things that appealed to us. We have 
only, related these few early boyhood happenings to give you an idea os to how we began. Our 
entire success hot been due to nothing else than constant practice. We practiced ever since we were 
boys and to that one thing alone do we owe our success. The exercises that we have written through- 
out this entire book are selected from several thousand exercises and compositions that we have 
written and practiced ourselves ever since we decided to do serious work on the Xylophone. It is 
these identical exercises in this book, which we think are the best selected ones of our entire col- 
lection, that have given us the technique and ability that we possess today. Wc absolutely agree 
that if any one will practice these exercises os diligently as we did, that they should be able to 
play the Xylophone with the same amount of technique and spirit that we do. These exercises 
gave us our technique and ability, and there is no reason why they should not do the same for any- 
one else, providing they practice continually and not Itecome discouraged too easily. 

We have had mdny requests from our friends and admirers throughout the country asking us 
to publish these exercises so that they could all have them lo practice, and we sincerely Itopc that 
everyone who obtains a copy of this hook will understand that our best efforts are contained in 
these pages. We are giving you our technique and ability in the only way in which we know, and 
if you will practice these exercises and then practice litem some more, and then still more, we will 
feel very gratefal in knowing that you will succeed. Because practice makes perfect, and perfec- 
tion is the one great thing that we all strive for. You may rest assured that v«nt Itave our best 
wishes for improvement and success and we sincerely hope that this book will convey lo you the 
things that will make you sueeessfuL Very truly yours, 

N (Signed) THE GREEN BROTHERS. 
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GEORGE HAMILTON GREEN 


JOSEPH GREEN 


W E would like lo ray a few words regarding the con- 
tents of this book. Its purpose is to instruct and 
improve the general ability of the individual seeking 
improvement. In compiling this book, it has been our 
aim to present a work that is beneficial to the beginner 
as well as the finished player. We have taken it for 


granted that the average Xylophonist has had a certain 
amount of study concerning the rudiments of music. 
However, the contents of this hook have been written 
and arranged so that any individual, whether having 
studied music l>eforc or mot, should have no difficulty in 
understanding every tiling contained in these pages. 
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Chapter One 

HOW TO PLAY THE XYLOPHONE 


I N playing die Xylophone, the first thing to be decided 
upon is ait instrument.* The instruments that we 
hare been using for the past few years in making all 
of our phonograph records have been three and one- 
half octaves in length from low F to high C. The upper 



height to suit you. Be sure that the key board of your 
instrument is neither too low or too high, as either way 
would mean more or less on awkward position and 
would have a tendency to eliminate freedom of move- 
ment. 

Regarding the correct position of the body in ad- 
dressing tite instrument, we suggest that tiie player as- 
sume a natural positiou with the feet turned slightly 
outward, and about twelve inches apart. FIGURE ONE 
demonstrates our idea of the correct position when 
playing the Xylophone. FIGURE TWO also demon- 
strates the correct position when viewed from the side. 
Each of these pictures should lie studied carefully ami 
particular notice should be taken of the position of the 
body, arms, head, shoulders and feet. We positively 
know from experience that a natural and comfortable 
position at the Xylophone will enable the player to 
execute much faster, and with more accuracy. 


Figmr* Ost-fi« Right 

row of bars, namely, the sharps and flats, are elevated 
above the row of natural bars. We do not advise hav- 
ing the sharps and flats on a level with the natural bars, 
as they are farther away and demand a longer reach, 
and this means a sacrifice of speed. By all means have 
the sharps and flats elevated above the naturals, as this 
brings tliem closer to the player and enables one to play 
much faster and much easier. As to the height of the 
instrument, that is a matter that must lie decided upon 
by the individuals themselves. Our only advice in this 
matter is to experiment until you arrive at the correct 







Fintrt Tmm- Tkr Right Wmy 
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There arc two von* gra\e fault* that the player ami, 
especially a beginner, must not overlook, and these are, 
namely, standing too close to the instrument and stand* 
ing too far away from the instrument. If you will notice 
FIGURE THREE, you will see what an awkward posi* 



never l>c played upon correctly *o Umg a* the player 
assumes a position similar to FIGURE THREE or FIG* 
URE FOUR. Too much cannot be said regarding the 
proper position of the player when addressing the in* 
strument. If you expect to advance yourself on the 
Xylophone, you must assume a position that will allow 
freedom of movement, as a free and easy style is very 
beneficial to speed and accuracy. 

We will now explain the positions of llte hands and 
fingers when holding die hammers and when striking 
die bars. The hands and lingers, being two ot tne most 
important factors essendal to playing the Xylophone, 
should be given considerable thought and study. 


Fig arm Thrmm Tkm Wrong Woy 


tion results from standing too close to the instrument. 
The Xylophone can never he played upon properly 
while standing in diis position. There is absolutely no 
freedom of movement. 

This also applies to FIGURE FOUR, wherein die 
player is too far away from the instrument. This posi* 
lion is entirely wrong inasmuch as it requires an ex* 
eessive amount of reaching and also keeps the body olT 
balance. These pictures should lie studied carefully and 
if any one has a tendency toward cither of these faults, 
it should be corrected at once. The Xylophone can 



Figaro Foot — Tkm Wrong Woy 
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FIGURE FIVE demonstrate* the correct position of most important factors on Xylophone Playing. Do not 
the hand* anil fingers when striking the bam. The ham* grip the hammer too tight. The hammer must have a 
mer shouhl he belli by the thumb ami first finger, the certain amount of freedom, otherwise a clear tone can- 
position of the thumb being on the side of die handle, not be brought out of the instrument. 






Figmr # fiw— Tfci Right Wmy 

as shown In FIGURE SIX. The remaining three fingers 
should be gently closed on the handle, but not too tight. 
Positively do not do any gripping with the second, third 
ami fourth fingers. They are simply Itchl around the 
handle of the hammer in order to give it a perfect bal- 
ance. The power of the stroke must all come from the 
thumb and first finger. FIGURE SEVEN also demon- 
strates very clearly the position of the fingers and diumb 


Figure . 5— to Thm Right ITny 


There are many faults regarding the gripping of the 
hammers and the striking of the bars that should be 
avoided. FIGURE EIGHT is a fault that is <{uite fre- 
quently used. This grip is absolutely incorrect. The 



Figure Six — Thm Right W*y 

when holding the hammer. FIGIJRES FIVE, SIX and 
SEVEN will convey to yon our idea as to the correct way 
to hold the hammer. These pictures should be studied 
carefully, as die holding of the hammer is one of the 


Figmro Eight— Th* Wrong ITsy 


diumbs are placed on the top of die handles, thereby 
eliminating proper wrist action and causing the execu- 
tion to be slid and unnatural. The thumbs should never 
lie placed upon the top of the handles, os in FIGURE 
EIGHT, as this is entirely wrong. 
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Another fault frequently uxed is FIGURE NINE. 
While thin fault is uoi an serious at mine of the others 
yet it should lie avoided. inasmuch an it weaken* the 
grip on the hammer. By holding the second, third and 
fourth fingers away from the handles, as shown in FIG* 
URE NINE, the power of the stroke is lost, and ac- 
curacy becomes very uncertain. This grip should be 


FIGURE ELEVEN is more an unnatural position of 
the wrist than anything else. By bending the wrist in 
this awkward manner, accurate rendition becomes im- 
possible. We advise that the hands be kept well down 


Figaro EUtwm—Tho Wrong l Voy 


Figmrm Nino—Thm Wrong Way 

avoided, not only because of the above reasons, but also 
because it appears very awkward and uunatnraL 
FIGURE TEN is another fault that sltould be posi- 
tively avoided. By placing the first finger on top of the 
handle of the hammer, the tone of the instrument loses 
its brilliancy, and the freedom of action in the stroke 
becomes hampered. To obtain a clear, musical tone 
from a Xylophone, the bar ranst be struck with a flex- 


on the key ImanL From two and one-half to three 
inches above the bars is about I he proper distance. 
FIGURE SIX will prove an excellent example as to 
what we refer, and will also sltow about how far the 
hand should be above the key board. 

We have been asked so many questions regarding the 
playing of the Xylophone with four hammers, that we 
have added the following illustrations and instructions. 


Fig nr* Tom—Tho Wrong Way 

ible stroke, and the hammer then must lie quickly lifted. 
By making use of the grip shown in FIGURE TEN, it 
would be impossible to do this. 


Figaro T wolw o-Tho Right Woy 

FIGURE TWELVE demonstrates our idea of the cor- 
rect position of the hands and wrists when playing with 
four hammers. By studying this illustration carefully, 
it will be noticed that the arms and wrists are kept quite 
close to the body, and the hands are kept well down up- 
on the key Iward. Take particular notice of the posi- 
tion of the thumbs and fingers, as this is very important. 


\Pomo Toni 
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FIGURE THIRTEEN is the same grip turned up»ide 
down in order that the relative position of all the fingera 
mar be seen. It can be seen that the hammer* are 
gripped firstly, but not too tight This it very impor- 
tant 



FIGURE FIFTEEN it die tame at FIGURE FOUR- 
TEEN with the exception that the view of the hand it 
from the front By studying these illustrations care- 
fully, and by practicing expansion and contraction, you 
should be able to manipulate four hammers very easily. 
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Flgmrm Thb fm T h* Right Wmy 

In playing the Xylophone with four hammers in or- 
der to obtain the various notes to complete the various 
chords, it is necessary to expand the hammers or con- 
tract the hammers as the case may be. This expansion 
and contraction is accomplished entirely with the fin- 
gers and thumbs. FIGURE FOURTEEN is an excellent 



Figmtt Fo ur t e en — Th* Right Wwy 

example as to what we mean. Notice carefully how the 
hammers are held in position by the third and fourth 
fingers, while the first and second fingers and the thumb 
control the hammers in regard to expansion and con- 
traction. If you have never played the Xylophone with 
four hammers, this grip may seem more or less awkward 
at first, but we can assure you that widt a fair amount 
of practice you will be able to manipulate the hammers 
very easily. 


V«f« SUem] 


Figure Fifteen— Tkm Right Wwy 

We hope diat the accompanying illustrations and in- 
structions on the preceding pages will prove beneficial 
to alL These methods are what we abide by entirely. 
We offer one more suggestion, and that is this:— Do not 
just glance over these photographs and instructions and 
consider yourself benefited. Take each illustration 
separately and study it thoroughly. Place the book be- 
side a mirror ami adjust yonr liands no that the reflec- 
tion that you will see in die mirror will correspond with 
the illustration. This is a very good method to obtain 
die proper grip of the hammers. Do not grip tight. 
Keep the wrists flexible. There must not be any stiff- 
ness whatever in the wrist action. Employ a natural 
position and a free and easy style. If yon will follow 
these instructions and illustrations and adopt these 
grips and positions, and practice them, we can assure 
yon that you will lie greatly benefited by them. Our 
best efforts have been put forth on these pages. 
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Chapter Two 

THE ROLL 

The roll is a very important part of Xylophone play* 
ing.. That is, the right kind of a roll. It should be un- 
der *k*rf~rt - L T 11 V C i ; ’-5 -1 w.wm huJ 

' out any break or effort. The open roll is the best. Do 
not close the roll too tight. A close roll is tiresome on 
the wrists, cannot be played loud, holds the tone in the 
bars, and in most coses sounds forced and uneven. The 
open roll is mnch more powerful, lets the full tone out 
of the ban, sounds much better and fits much better 
with the single beat notes. It is also easier to play, can 
be made more even and a great amount of technique 
and fast arpeggios can lie developed by using the open 
roll. This roll should be started with either hand and 
should be practiced that way so that one can get into 
it without any trouble no matter when it is used. When 
making the roll see that the hammers travel straight 
up and down and do not lift one hammer higher than 
the other. Do not strike the bars from an angle. Al- 
ways strike the bar with a lifting motion and not a 
pressing motion. Strike firm but not Jloo hard and as 
the hammer hits the bar lift it quickly. That lets the 
full tone out of the bar, sounds more brilliant and will 
carry better than by striking the bar too hard. Have a 
loose grip on the handles, use the wrists and not the 
arms. Have the hanils and handles of the hammers 
almost parallel to the bars. If the hands are too high 
above the bars it makes the playing round stiff. You 
sliould he able to touch the bars with little finger at all 
times. Do not raise the hammers more titan five indies 
from the bars while making the roll or doing any fast 
playing. By keeping the hammers close to the bars one 
can play much faster and easier and with less effort. 

The following exercises on the roll should be prac- 
ticed slowly at first and particular attention should be 
paid to the position and motion of the wrists. This is 
very important as a wrong start will be very difficult to 
overcome later. Do not try to “speed up” until both 
hands are working in perfect unison. Be sure that the 
motion in die hammering is strictly in the wrist. Do 
not try to play with an arm motion. The only part of 
the arm that should be used to strike the bars with, is 
the part bdow the elbow. Never above it. As you 
become more steady with the roll, then gradually in- 
crease the speed of it, until it is as near perfect as you 
can make it. This will necessitate much practice, but 
as the roll is one of the most important factors in Xylo- 
phone playing, it must not be overlooked. Do not for* 
get to start slow:— 
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Chapter Three 

SCALES 

A thorough knowledge of til the different sealer in 
the different Keys, is a very valuable asset to all Xylo- 
phonists. as nearly all music in existence contains more 
or less scale work and arpeggios. There are many dif- 
ferent ways of playing scales. The way that we are 
showing here is the most interesting way and can be 
played faster and with less effort. We have found 
through experience that the way to develop a scale 
technique is to practice each scale about 3 minutes at 
a time without stopping or without increasing or de- 
creasing the speed. Striking each bar with the same 
degree of firmness is also very important. Do not try to 
play the scales fast until they nave been thoroughly 
memorised. This is very important. Unless you are 
fully acquainted with each scale you will never be able 
to play them correctly. To start practicing the different 
scales take them one at a time ana play them slowly and 
with precision. Then gradually increase the speed on 
them until you are playing them as fast as possible, 
without hitting any wrong notes. Keep the hammers 
moving as you go up and down so that they are always 
over the bar that you are striking. When the scales 
get into the sharps and flats you will be compelled to 
strike some of the bars on the end instead of the center. 
This is perfectly legitimate and the tone quality is prac- 
tically the same. Of course, if you sustain a tone by 
rolling, then strike the bar in the center, but in playing 
scales and arpeggios very fast it is impossible to do so; 
and by striking the bar on the end the tone is practic- 
ally the same, with only a fraction of the amount of 
effort. A scale or arpeggio can be played much faster, 
easier and more accurate in this way than by reaching 
to the center of the bar. But the naturals should al- 
ways be struck in the center of the bar. These scales 
(when played this way and practiced right) can be 
played as fast and clean as you can possibly roll on a 
single note. Therefore in starting your scale practice, 
remember these points:— Iq, practicing these scales do 
not attempt to learn the second or third one until you 
have the first one mastered. Memorise each one thor» 


one mastered. Memorise each one thor» 


oughly before advancing to the next one. Start with 
either the left hand or the right hand. There is no set 
rule covering this, and to be thoroughly efficient you 
should be able to start with either hand and finish with 
either hand with the same degree of sureness. Do not 
forget to memorise them, otherwise they can never be 
played correctly:— 
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SCALES 

t results start s 
i iu succession v 

Key of C Major Practise each seal* three minutes without stopping 


Use either hand in starting. To get the best results start with first the left hand, and then the right hand. 
Do not attempt to strike two or more notes in succession with the same hammer. 



Key of A Major 
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Chapter Four 

EXERCISES 

We here selected the exercises on the following pages 
oat of several thousand that we have written- a* 
the ones best suited to build up and improve the general 
technique of the Xylophonist. There are so many good 
exercises in existence that it would be impossible to use 
even a small part of them. However, the ones that we 
have selected, will do much toward building up the 
playing in general. 

These exercises should be always practiced very slow 
at first until all of the notes are thoroughly . memorised, 
then increase the tempo and play as fast as possible, 
without striking any wrong notes. If it is found to be 
impossible to play them perfectly and at a fast tempo, 
go back and practice them slowly again until they are 
more thoroughly mastered. This is the only way in 
which they can ever be played perfect and at a very fast 
tempo. 

After thoroughly memorising each exercise we re co in* 
mend that it be played in all of the different Keys on 
the instrument. Otherwise the pupil will become pro* 
ficient only in one or two Keys. Our method of play* 
ing these exercises in all of the different Keys will 
greatly strengthen the knowledge of the instrument and 
will improve the technique and general 'playing ability. 
In order to play these in all of the different Keys, we 
suggest that the exercise be first memorised in the Key 
in which it is written, then it should be “Written Out" 
in all of the other Keys. We have found out through 
experience that writing these exercises in the different 
Keys first and then practicing on them is a great help to 
the pupil. It will also be very beneficial to sight read- 
ing, which is very important. Therefore in practicing 
these exercises always bear in mind the following 
points : — Memorise each one thoroughly, practice slowly 
at first and write each exercise in all of the different 
Keys before attempting to practice them in the different 
Keys. Each exercise should be played at least six times 
without stopping to get the full benefit from it. Simply 
playing them over once and then stopping will not bring 
results. Thev should be repeated many times without 
stopping. Play these exercises carefully and be sure 
that vou do not strike any wrong notes, before increas- 
ing the tempo:— 
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Chapter Four 
EXERCISES IN % TIME 
"Whole Notes 

JUpeat each exorcise six times without stopping 
Key of C Major 
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Whole Notes, Half Notes and Quarter Notes. 


41 . 


Repeat each exercise six times without stopping 

Key of B flat Major 
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Key of B flat Major 
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Key of B flat Major 
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Key of B flat Major 
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Key of B flat Major 
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Key of Bflat Major 
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Key of Bflat Major 
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Key of B flat Major 
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Eighth Notes and Sixteenth Notes 


Repeat each exercise six times without stopping 
Key of Aflat Major 
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Key of Aflat Major 
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Key of Aflat Major 
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Key of Aflat Major 
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Key of Aflat Major 
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Key of Aflat Major 
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Key of Aflat Major 


rlR*' rL rlR lrL r *' r " r * ,r “ r *'RL rlR lRL rlrl rl RL rlrl 


Key of Aflat Major 
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Key of Aflat Major 
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Whole Notes, Half Notes and Quarter Notes 


Repeat each exercise six times without stopping 

Key of D flat Major 
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Key of D flat Major 
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Key of D flat Major 
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Key of Dflat Major 
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Key of Dflat Major 
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Key of Dfla{ Major 
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EXERCISES IN | TIME 
Half Notes, Quarter Notes and Eighth Notes 
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EXERCISES IN | TIME 
Eighth Notes and Sixteenth Notes 

Repeat each exercise six times without stopping 
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Chapter Four 

Repeat each exercise six EXERCISES IN A TIME 
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EXERCISES IN $ TIME 
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PART FOUR 
Chapter Four 
EXERCISES INj TIME 
5,Dotte 
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EXERCISES IN % TIME 

Dotted Half Notes, Dotted Quarter Notes, Quarter Notes 

Repeat each exercise six Eighth Notes and Sixteenth Notes 

times without stopping 
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EXERCISES IN § TIME 
Ei ghth Notes and Sixteenth Notes 
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EXERCISES IN ^ TIME 
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PART SIX 

Chapter Four 

EXERCISES IN % TIME 

ZX'XkTZZfi Do « ed Half Notes, Dotted Quarter Notes 
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PART SEVEN 

Chapter Four 

JSKSJS*SSyr* EXERCISES IN 2 TIME, % TIME AND 1 TIME 
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Chapter Four 

, , „ . . EXERCISES IN i TIME 

JUptat tack exercise sue , ° 
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Chapter Five 

The most commonly used Ornaments, or Grace Notes 
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Exercises with Ornaments, or Grace Notes 
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PART ONE 

Chapter Six 

advanced exercises 


Repeat each exercise six times without stopping 

Key of C Major 
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Advanced Exercises 
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JUptat tack txercis* six 
^ Umts without stopping 

L Key of C Major 


PART TWO 

Chapter Six 
ADVANCED EXERCISES 
Arpeggios and Broken Chords 




There Is do hammering marked on 
these exercises. Start them with 
first one hand and then the other. 
Play slowly until memorised. 
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FAni Tmuui 
Chapter Six 
Advanced Exercises 


Repeat tack exercise six times without stopping 

Key of C Major 
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Advanced Exercises 


Repeat each exercise six timet without stopping 
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Chapter Seven 

DOUBLE STOPS 


The double stops or double notes in this chapter bare 
no hammering marked under them for the reason that 
there is only one correet way to play them and thatis 
to strike both notes precisely at the same time. These 
exercises should be practiced very slowly at first until 
each one is thoroughly memorised, and then increase 
the tempo little by little until rou can play them as fast 
as possible. Both notes should be struck precisely to- 
gether with out any “see-sawing." If you find you can 
not play them at a fast tempo without “see-sawing," 
start over again and play them slow. It is much better 
to play any exercise slow and play it perfect rather than 
pipy it fast and not be able to play it perfect. Consid- 
erable can be learned by carefully studying these exer- 
cises. We advise that t hes e ex ercises be copied and 
written down on separate paper, as this will help to 
impress them upon your memory more than any other 
way. If you find that after oonstant practice on these 
double stops, the wrists begin to tire, it is better to stop 
and rest rather than oontinue, as trying to practice when 
one is tired will not pin results. Be sure that the posi- 
tion of the hands and body are correct when practicing, 
as double stops demand perfect wrist action to be played 
co rr e ctl y. 
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Chapter Eight 

Thia chapter consists of exercises in Octaves. The 
inatmction in Chapter Seren will apply to thia chapter. 
The octaves abould be played the aame aa the doable 
a to pa. Do not “See-Saw." Each note ahould be struck 
precisely at the aame time. Do not center attention on 
the hammer in the right hand. The left hand can not 
be controlled if thia is done. Also do not center atten- 
tion on the hammer in left hand aa the right hand can 
not be controlled. Center attention between the hands 
and try to watch both hammers at the aame time. This 
may seem difficult at first, bat by following these in- 
structions, Octaves may be played qnite easy. Play 
them slowly at first until they are thoroughly mem- 
orised. Any single note exercise in thia book may be 
practiced in Octaves. We suggest thia aa being very 
good practice;— 
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Chapter Nine 

exercises for four hammers 

III playing with four hammers we advise that the in- 
•erection and photographs in Chapter One, referring to 
four hammering be carefully studied. 

Getting the proper grips on tha hammers is one of 
the most important items. 

The Photographs in Chapter One will demonstrate 
clearly the different grips. Be sore that the Roll is as 
even as possible. In crossing over to the sharps and 
flats, it is perfectly legitimate to strike the bars on the 
ends. Do not grip tha hammers too tight. 

We suggest that Exercises one, two and three be writ- 
ten down m every different Key and practiced carefully. 
This method will prove beneficial to four hammer play- 
ing. Play these exercises slowly at first. 
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Chapter Ten 

RAGTIME AND JAZZ 

There ere many ways in which ragtime and jazz 
might be played and there are many tricks that can be 
used regarding ragtime beau and jazz beats. However, 
there it one thing always to be remembered when play* 
ing ragtime or jazz, and that is to accent. To play rag* 
time and jazz correctly, it most be accented. This is 
about all the instruction that can be given on this 
chapter. Follow the notes carefully and pay strict at* 
tendon to the accents. Memorize each exercise thor* 
onghly and then copy them down on paper in some of 
the different Keys and practice them that way. If yon 
are able to copy them and write them in all of the dif- 
ferent Keys and then practice them that way, yon will 
be jpeatly benefited. 

we have found through expe ri ence that this method 
of practice will surely gain results. Follow the hammer- 
ing closely. If the different ragtime and jazz beau and 
strokes in this chapter are sufficiently memorized, they 
can be played and used in practically any selection that 
la being played. Practice them until their different 
rhythms are .firmly impr es sed upon you and you will 
be able to play the same rhythms in any selection and 
make them fit the selection very nicely. Practice them 
slowly at first until the accenu are clearly understood. 
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Chapter Ten 
RAGTIME AND JAZZ 
Single Notes with Accents 


Btptat sack txrreist sis timts without stopping 

Key of C- Common syncopation- Note the Accents carefully 


TTTr lTTr L L—R r r I* R !''••• R R L '" R 


Key of C 



L^R L^TTr L.. r r L...R L-.-R L .. R R L ... R L...R L-R R L~R L R L -R J 


Digitized by uooq ie 





Digitized by uooq ie 


ragtime and jazz 


^ exercise six times without stopping 

C Single notes with Accents ^ ^ ^ ^ 
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RAGTIME AND JAZZ 

Single Notes with Accents -Note Hammering Carefully 


JUpsat each sxsreise six timss without stopping 
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Chapter Eleven 

BLUES 

P ractic a lly the now instruction hold* good on Blnoc 
aa on Ragtime and Jasa in Chapter Ten. Follow the 
notes carefully and above all, study the accents. In play- 
ing B lues, the most important thing is accents. 

These exercises on Blnss should all be thoroughly 
memori sed and carefully practiced in every Key. By 
doing this you should be able to play these different 
rhythms ami bloc effects in any s el e c t i on that is being 
played. Play them slowly at first, and study the a c cent s 
carefully. 
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Chapter Eleven 

BLUES 


NOTE:- When playing these Exercises, he sure and pay strict attention to the "Aocents” above the 
notes. These Accents will give the real “Blue Effect’.’ this is very important. 
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NOTE:- The following Exercises should be played the same as the above (Exercise No 1) of this page, 
namely in every Key. We have written the following Exercises in the Key of C Major and have also 
given a “Starter” in one of the other Keys. Do not pass up the so called “Hard Keys” of five sharps 
* or five flats as these are the Keys that will benefit you the most. They will all come easy through 
constant practice. 
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BLUES- 
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Single Notes 

NOTE!- Play these Exercises in every Key. Follow the “Accents” shove the notes very earefullyss the 
“Blue Effect" is lost without the Accents. 


JUpeat seek exercise six times without stopping 
Key of C Major 


Key of G Major 
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Chapter Twelve 

HINTS ON IMPROVISING 

We here added these exercises on Improvising in or- 
der to eonvej a few ideas on this subject to our readers. 
The chords in front of the brackets are different har- 
monic chords in the Key of C. The exercises following 
each chord are exercises that will harmonise with the 
chord. Wherever these chords are used in any selection 
to harmonise the melody, the following exercises can 
be played with pleasing results. Study each one of these 
exercises carefully and memorise them. They are very 
important and will be very beneficial to good playing. 
The exercise containing improvising on “Swanee River 
Melody** in the chapter will give a good idea as to how 
these different exercises can be worked out in any selec- 
tion. Play them slowly at first and study each one care- 
ully. 
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Chapter Twelve 
Hints on Improvising 

kJ Repeat each exercise six times without stopping 
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* LESSON ONE II 

This trsM»o Is written In the Key of C major. In 1 time, and the exercises contained herein are 

4 

compovd of eighth cotes. U Is very important that every cote contained in these exercises must he 
struck correctly. Keep a steady tempo slow enough so that every note can be struck correctly. If 
necessary at first* count four beats to each measure. As the exercises become easier to you, count 
to each measure. Then in order to gain more speed. give one count to each measure. 
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IMPORTANT:- In order in derive the most benefit from these lessons, it Is necessary that 
the pupil will strictly follow all advice and instructions contained herein. In order to de- 
velop accuracy, the pupil MUST always play and practice slow enough, so as to be able to 
strike EVERY NOTE CORRECTLY. 

Many pupils are under the Impression that In order to acqulr* SPEED, It Is necessary 
to always practice FAST. This is a wrong Idea entirely. SPEED is developed by ACCURATE 
practice at a SLOW TEMPO. In this way, speed Is HKADUALLY developed. 

There fore, always practice SLOW enough so that EVERY NOTE can be struck correctly, 
and be sure*that all practice is done at a strict tempo. In other words, DON'T play two 
or three measures SLOW, and then change the tempo by playing faster. These rules 
MUST be followed at all times. 
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LESSON ONE.- RAGTIME 

Uagtlme* Key of C major - 1 time. Keep a steady tempo, oot too fast, note the accent* carefully. 
•1 

If you arc able to memorize these different rhythms, by all means do so.Count four to each measure 
tf necessary until the accents and hammering are worked out. Then practice by giving two counts 
to each measure. 
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. LESSON TWO 



This lesson Is written In the Key of G major in 2 time. In this Key the note F Is «dvn)s plaw-J 
as Fsharp. unless otherwise wrlttrn. Couut two to each measure until familiar with each c.vr- 
dse. Then Increase the tempo and count one to each measure. Strike each note correct!; Kt « p a 
steady tempo. Strike every F sharp on the end of the bar. 
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LESSON TWO.- RAGTIME. 

Ragtime* Key of G major* C time, play the same as 1 time. Keep a steady tempo, not too fast. 

4 

If necessary, count four to each measure untit you become familiar with the different rhythms, 
accents, etc., then increase the tempo until simitar to a Fox-trot tempo as played for daocicn.and 
then count two to e~.ch measure. Be sure to observe the F sharp through out .unless otherwise writ- 
ten. 
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* LESSON THREE. 

This lesson Is written In the Key of P major In 2 time ifrollzlime.) The exercises are composed 
of eighth notes. Strike every note correctly. Play slow enough tube able to do so. even if necessary 
to count ttiree beats to eacli measure. When familiar with the exercises, increase the tempo and 
count ooe to each measure. Remember that in the Key of F the cote 0 must always be played as 
> *4* ?iai, 'unless 'ttberwise wuocu. 
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LESSON TEREE.-2A5T:xI. 

I f»act:se«Ker of F safer- is 2 Uxtfir:.'Utt-t/ Observe tie attests cart/s::r. If setessarr 

I eoust ttree beats to each ceasure ur.il tie different rhytiss becoise faeiliar. B« sura to ob- 

1 - | scree tbe B Flat throughout units* otherwise written. 
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5 LESSON FOUR. 

This lesson is write n la ths Key of D major In C or * time. The exercises cootaio doted eighth 

cotes sod sixteenth cotes. la the Key of D major, the cotes C and F most always be played C sharp 
cad F sharp unless otherwise writtrn. 
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My suggestion regarding the following exercises is to play then at a very slow, eves tempo for 
the first few times. Then as you become familiar with them, gradually increase the speed. Re. 
member, that each note mast be struck correctly. Nothing will be gained by striking wrong notes. 
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LESSON FOUR.- RAGTIME. 

Ragtime- Key of D major- C or 1 time. Keep a steady tempo, aod cote the accents carefoly. 
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Are jo o striking the sharp aod flat notes oo the ends of the bars? When practicing the follow, 
log exercise, be sore that joo plaj dotted eighth notes in the first aeasore and straight eighth notes 
in the second aeasore, and so on throughout the entire exercise. 
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-LESSON FIVE.- RAGTIME. 

Ragtime . K of D Flat major- i time. Keep a steady tempo. He .sure aod observe the cot*s B 

flat aod E flat wherever tbry appear, memorize if possible. The kl^a of all of th»o»e ruutttr** exer- 
cises Is to kr*p practicing these different rhythms until you develop a r« rtam amuuot of natural 
rhythm. Later va in the lessons that fnllnm*. you will be taught how to apply them to diffrrret melo- 
dies. Bat you mast first learn the differe nt rhythms. % 
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t LESSON SIX. 

This lesson Is written li the Key of F. FLAT MAJOR In i or C TIME, 
playlnc over these exercises, keep a SLOW. STEADY TEMPO, until you become somewhat ft- 
miliar with them. Remember that in the Key of E FLAT major, the notes It, h and A should 

alwars be plarcd as U flat. E flat and A flat unless written otherwise. 

. count*.-—?;—- /r\ 
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HE SURE TO OBSERVE D FLAT, E FLAT AND A FLAT THR OUGHO UT THIS EXER CISE. ^ 
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LESSON SIX.- RAGTIME. 

Ragtime- Key of E Flat major. Keep a steady tempo, not too fast aod note the accents can*, 
fully. Flay slow enough at first so as to be able to strike each note correctly. If necessary, count 
four beats to each measure. . 








1 LESSON SEVEN 

This lesson is vritteo io the Key of A major la £ time, sod the exercises contained herein sre 
composed of eighth notes Strike every note correctly. Do not attempt to RUSH the tempo. Remem. 
her, that the notes F,C,aad 0 should be played F sharp, C sharp and G sharp, unless written otherwise. 
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T he following exere fees below art excellent studies for the Individual development of each hand. 
Note the hammering carefully. Exercise 9 is all RIGHT HAND practice and Exercise 9 is all LEFT 
HAND practice. Keep a steady tempo, and do not attempt to play them too fast. Strike each note 
correctly and at the same time maintain a STEADY TEMPO, no matter how slow. 
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LESSON SEVEN - RAGTIME 

Ractimr • K ry of A major !o £ or 0 ( common ) time The exorcises written below contain TRIP- 
LETS, and dotted eighth notes. A TRIPLET is a group of three notes, played in the time of two 
of the same value. Count four to each measure, if necessary, until you arc familiar with the tim # 
value cf the triplets. 




LRL a lkl 


« l# La 


An you .ill tim» pA4*tble to Pra«*»ir*? 

Th* nor* fno praette*, ih* picker you vtllpuoraftulU. 


rl a l a l 


Fora. 1007* R 


* 1 _ 

<s> 



Digitized by uooq ie 









Digitized by uooq ie 


9 


LESSON EIGHT 

This lesson is written in the Key of B flat tnajo rttwo /tat 9) and the notes contained herein are 
SIXTEENTH notes By tiring THREE counts to each measure, each group of four sixteenth notes 
will rreciro ONE count. Remember when playing in the Key of B FLAT major, the notes B and E mat 
always be played as B flat and E flat, unless written otherwise. Play these cxerdses SLOW at first so 
x\ to enable yon to strike each note correctly. Then increase the tempo as yon become more familiar 
-with the exercises. 




r »»eyt»cM. iwr. h nualUAO 0r«^« 

us «>* 4Htk St. fUrm Tort City If T. U S A. 




Digitized by uooq ie 






Digitized by uooq ie 










< fgm 




Digitized by L.00Q ie 


LESSON EIGHT- RAGTIME 

Ragtime - Key of B FLAT major- C time, play the same as % time Keep a steady tempo .oot too 
fast Observe the 0 FLAT and E FLAT throughout Strike the FLATS on the ends of the bars. Mem- 
orize these different rhythms, as later on, in the lessons which follow, you will be taught how to im- 
provise and apply them to different melodies, so obtain a thorough knowledge of them first. 
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2.-R TWF.KTT Utma. 
FOX-TSOT Mpt 



t * U 


Ot^rett 

Comet 











Digitized by L.00Q ie 



t 


LESSON NINE 

Th*« lesson is written in the Key of C major In (• or \ time and the notes contained herein are 
THIRTY-SECOND NOTES This lesson Is to develop SPEED and the exercises should be practiced 
as fast as possible without striking a ay wrong notes To obtain speed, the hammers must be kept LOU t 
and flexible WRIST most be employed. Read rules 2 -3-1-3 - 6 and T in the RULES FOR PRACTICEbe 
fere starting this lesson. When practicing these exercises, give four counts to each measure. 
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The above exercise may also bo practiced In the following manner. This will five more practice to 
the LEFT HAND. 
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LESSON NINE - RAGTIME 

Ragtime Key of C Major - C or % time. The following exercise is written In melody form, and 
each measure contains the same formation of notes and the same rhythm throughout Practice slow, 
ly at first and memorise, if possible This exercise most be played many times each day to obtain 
the best results The more practice you devote to these exercises now, the better you will be able to 
a^ply these different rhythms to melodies later on. 
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2 LESSON TEN 

This lesson Is written in the Key of D major, and the notes contained herein are SIXTEENTH 
NOTES. These exercises are to develop SPEED, so first memorize them, and then practice them 
as fast as possible, at the same time striking every note correctly Do not attempt to play LOUD, 
as load playing retards the speed, due to the hammers being raised higher. Keep the hammers LOW 
and play soft, and more speed will be gained. Count four to each measure first, and then as you in. 



The following exereise is as excellent study in broken chords, and this exercise should be practiced 
until It can be played perfectly smooth, and at a very fast tempo. A good way to memorize this exer- 
cise is to take one measure at a time until each measure is thoroughly memorized. Then put them to» 
gather. 

COUNT l I l 

COUNT t 2 2 4 I 

PUy UwtivrfiM ima t f 

4. Um. Pt mi striht aif 




COUNT I ■■ S 1 
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The following exercise should be memorized, and then practiced as fast and as smoothly as possible. 
The mark * at the eod of etery two measures is to show that the last note ia every two oat* azures 
(the note under that) must be struck with LEFT HAND. After memorizing these exercises, It isagood 
plan to close the music aad look at the instruaeat. But make sure that yea are right before doing this. 
Play this exercise at least fifteen times before going to the next. 


^CODNT \ f — 

COUNT I 2 S 4 I 



f 

i. 


The following exercise Is as excellent study to develop SPEED la double stops. First memorize, 
and then play as fast as possible. Remember, the two ootes must be struck precisely together. There 
must bo no evidence of SEE-S AWING. Keep the hammers LOW, and strike the sharps and flats on 
the end of the OARS. 


COUNT i 
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LESSON TEN -RAGTIME 

Key of 0 major -V* time. Tie following exercise is written is melody form, sad Is to develop tie 
RIGHT HAND. Tie riytia is tie same tiroogiout. Note tie hammering carefully. Memorize 



1— R. Nat tea bat. 
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LESSON ELEVEN 

rj ; i . frsM-n is writtrn in thr (Cry «>f C major in f* or timr The r.otrs contained bnrrtn arr SIX* 
TFFNTH nntrg, (n THIRDS (Double Slop n ) Thr nhjrrt of this lesson is to develop speed in double, 
wt ps Pfrst mrraorizr three *xrreln**s and then play tbrm as fast as possible, without striking any 
wrong notes Strike each two notes (Double Slept > prrcivly together. Keep a steady tempo and the 
hammers MUST be kept LOW, in order to attain speed If the arms aod wrists become tired after 
continuous practice on these double-stops, it is because the stroke is too STIFF. Relax the wrists aod 
SLOW down the tempo, and the tired feeling wtu disappear. 



Rtpret tWieitri^ three 
minute* mihoni Hopping. 
Down POUND piny «nft* 
If. 



Ripest this rwrr**c three 
mwmm* wit hoot Hoppiog 
2* Keep a Heady tempo. 
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Th»* following exercises, 4a tod no, should be memorized first, and then work up a fast tempo F.l 
low thf instructions given oathe preceding pace. My opinion of Double-Stops is that they are tfc#? W 
exercises that can be practiced. If you develop a perfect technique for Double-Stops, you should tie a. 
ble to play anyth! nc else. 






ARE too STRIKING THE SHARPS ON THE ENDS OP THE BARS* 
ARE TOO STRIKING WRONG NOTES » IP SO. SLOW DOWN THE TEMPO. 
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LESSON ELEVEN- RAGTIME 

Kry of C MAJOR- C or */q time. The following exercises, written In THIRDS, .should be practiced 
slowly at first until memorized. Then practice them as fast as possible without Unking aoy wroeg 
notes Keep a STEADY TEMPO. Where the accents are marked, a short, quick roll is the best. If you 
attempt to Unger too long on these notes, the ROLL will run into the oext note following, and the rag- 
time effect will be spoiled. Strike both notes precisely together on all double-stops. Count four to each 
measure. If necessary. Otherwise count two to each measure. 



full count 
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LESSON TWELVE 

Key of D major- ! ^n lime. The note* contained herein are eighth note!*. In *3% time each mens* 
ere should contain twelve eighth notes or the equivalent value to twelve eighth notes. The follow, 
lnjr exercises MUST be practiced smoothly, and the tempo MUST be steady. Do not attempt to 
play them too fast at first. Remember, speed can be acquired only after you gain a thorough know, 
ledge of whatever you are attempting to play. Memorize each exercise, if possible. Give four counts 
to each measure, if necessary. 


1- 


COUNT- 

COVNT- 


Rfirit at lr»M Wtwi um« 
IN STKICT TEMPO •k>U». 


»toppi«f.Stik* all «fc*r§w 
n the eaia of tN btv«. 
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hMNNft LOW. 
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EXERCISE?. The following crfercise Is an excellent study to develop technique and accura- 
cy This exercise can be easily memorized by memorizing one line at a time. Dear in mind to 
always strike the notes F sharp and C sharp on the ends of the bars. Keep the hammers LOW. 

Keep a steady tempo throughout, and do not attempt to play too fast. When practicing any of 
these exercises, always bear in mind that EVERY NOTE should be struck correctly, therefore, 
always keep the tempo slow enough so as to enable you to do so. This is the surest and quickest 
way in which to improve your playing ability, as this will give you ACCURACY, and you must be 
*acr* l^rr+ito xl «* iwnuwing exercise should be practiced ma- 

ny times each day; 
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LESSON TWELVE - RAGTI ME 

Rairtime • Key of D major- t or common time. The following exercise Is la Melody form, and 
the 7th and 8th measures are to he filled In by using the “BREAKS" written below and numbered 
from 1 to 6. This will giro six different breaks to use in the 7th and 8th measures. Memorize all 
six of these breaks, and each time you repeat the exercise use a different break. This will allow 
you to repeat this exercise six times and use a different break each time. 



LX LR RLRLRRLR R LRLKLR 
L L 

COURT— l— S—— I 4 1 1 S 4— 

The "BREAKS' 9 written below and numbered t - * -8-4 - 5 and 8 are to be played In the 7th and 
8th measures of the abore exercise. These breaks are all written so as to fit into the above mel- 
ody perfectly. Use them one at a time. The first time use No.t, the second time use Nb.t end so 
on. You must memorise these breaks so as to be able to keep a steady tempo. 



ILU RLR LRLR 


R L RLR L LR L RLR 


The following breaks. No. 7-8 and 0, are to be used only In the last two measures of exercise 
1-R. (Tkm sttnnd ending) This will give three different ways In which to end the melody. By all 
means memorise these breaks as they can be used la nearly any popular dance melody. 
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LESSON THIRTEEN 

Tfci* k 5 poo in written lathe Key of C major in time and the notes contained herein arc 
SIXTEENTH NOTES This entire lesson is based on the CHROMATIC SCALE. The following 
es^rd:-es afford excellent studies to develop the art of striking ALL sharps and flats on the 
end* of the bars. (See Rule Xv.y in RULES FOR PRACTICE J To gain the proper results from 
these exercises, you MUST keep a steady tempo, and every note MUST be struck correctly. 
41 iVbrevrJ y — scale. Ahw Ir .W .with c 1 • 7L1* 

MUST be avoided . (See Rule jVu. 7 in RULES FOR PRACTICE.) 


»• f*at twefitT timet, la 
i|. STRICT TKMrO. 
kaep-tka h e m— r t LOW. 


Urpaat treaty tim e t. 

2- Strike every Mt« ett- 
raatly. 


Rrfnl tee timet. Strike 
)• Imtk eetet preetMly tt* 
getkev. 



The following exercises (Jf§. 5 uni tf*.6)ur% excellent studies for the indirtdual development 
of both hands. Number ft Is all RIGHT HAND, and Number e is all LEFT HAND. Count three 
to each measure and strike every note correctly. Repeat each exereise fifteen times. 
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The following exercise tinier 7 .) should be memorised so that the entire exercise can be 
played without looking at the music. This will enable you to develop SPKEDandatthe same 
time retain ACCURACY. Strike every note correctly. Keep the hammers LOW. Keep a 
STEADY TEMPO, and strike all sharps and flats on the ends of the bars. 


count : . 


^ i 

► /I- 




t m# 


4 



X 



Digitized by L.00Q ie 


LESSON TIIIRTEEN- RAGTIME 

Ragtime* Key of C MAJOR* t time* Play the tamo as */\ tlso. (Fox-Trot Temjo.) Do rare 
and observe the DOTTED EIGHTH NOTES throughout la ordor to bring oat the proper offoct 
of these exercises. Give TWO COUNTS to each measure and keep the tempo similar to a Fox- 
Trot tempo as played for dancing. 

V .« % 


1-R. 


tines viUiwt 
»t mppimg. 



• The following exercise is written in melody form, and should be memorised and played as if 
you were playing it for a dance number. Repeat it at least eight times and take the first ending 
EVERY TIME until you decide to stop, then finish by taking the dad ending. 




The following exercise is written In melody form. Memorise thoroughly, and then play it at a 
strlet dance tempo (Fox -Trot.) Repeat seTeral times, always taking the 1 st ending. Use the dad 
ending only when you decide to stop. Doth exercises (uo.2*R and 3-R) are based on the CHRO- 
MATIC SCALE, and constructed in melody form. 
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LESSON FOURTEEN 


This Wss*m Is written In the KVy of A FLAT MAJOR 'F>ur Flats* la C TIME. 'Sam* at *4 
and lh* m*lrs contained herein are SIXTEENTH NOTES. Whan playing la the Key of A 
FLAT MAJOR, the notes B. E. A and D must always be played as B FLAT, E FLAT. A FLAT and 
D FLAT, unless written otherwise. Always strike the sharps and flats oa the extreme ENDS OF 
TIIE BARS. Keep an absolute STEADY TEMPO, and when making the REPEATS, always re- 
peat io STRICT TEMPO. The short exercises contained in these lessons should be repeated 

* 'MHttT tlaltll it‘< '• L^t*^ *lh' vft d«. VJ ,' L» t .* 4 Ul« .4* 


RppMt lif«lT limP 9 

I • »«tli«*t itippiar Strike 
EVERT NOTE raaractly. 



rtaprit tvaaty tiara 
<* aithnt Mtppiff.Xffp 
(hr biaam lav. 


Rrpnt ttailr tiara 
3 • avthaat alappaag. MEM- 
ORIZE dia rtarriar. 


Rrrrat larttr fimaa 

4 * «i*M«t atappaaf.M&UF 
ORIZE tkii raarciaa. 



Devote all the time possible to exercises No. 3 and 4. Memorize each ooe THOROUGHLY. 
Then look down at the Instrument and work them up for SPEED. These two exercises can be 
appped to a melody io the form of a variation VERY EASILY. You will be taught how to do 
this m Uw lessons that follow. Perfect these two exercises NQW. 
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F.XKRCISE No 7- This exercise Is an excellent study of the A FLAT scale. Devote all the 
practice yon possibly can to it. Remember, the more you perfect your SCALE TECHNIQUE, 
the better you will be able to play VARIATIONS. A variation Is nothin* more or less than a 
*roup of SCALES and ARPEGGIOS constructed so as to harmonize with whatever melody 
is being played. By all means MEMORIZE this exercise, then look down at the instrument 
'and work up SPEED Remember though, every note Mi/Sr oe struca Cukttk'iii.l.Sogov. 
era your speed accordingly. Keep a STEADY TEMPO. 
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LESSON FOURTEEN- RAGTIME 

RAGTIME - Key of A FLAT MAJOR 'Four Flats / io C TIME 'Sam c as % time) These twoex- 
rrrises below. written In Melody Form, will cive an idea as to how the exercises No. 3 and A 
can be y*eti in the form of a VARIATION and MELODY. The rt l and 2°.* measures of exercise 
I R on this pace are of the same construction as the I s .* measure io exercise 3 on the other pace. 
The only difference is that the notes in the I s .* and 2°. d measures of exercise 1-R are DOTTED 
EIGHTH NOTES, whereas the notes In the 1** measure of exercise 3 (other page) arr SIX - 
. TEKNTH NOTES.- The notes la the 5 l J* and (Hh measures of exercise 1-R are of the same 
construction as the 2°> measure of exereise 4. (othrr pa#ej 


M#*H»rtxr Ihf- <*«#rrtN. 
l a R miv lino OS. 

~r\r iki DOTTED 
eighth NOTES 


COUNT - 
COUNT- 
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. LESSON FIFTEEN 

This lessen I* *Tlttcn In the Key of C MAJOR In (• TIME fame as *f\ time )Th Is entire lessen is 
based on GRACE- NOTES. Remember, when playing these GRACE- NOTES, you MUST NOT ta^c* 
way from the TIME .VALUE of the LEGITIMATE SOTZS. (Large notes ) The COUNT MUST FALL 
enthe tecitlmate notes A GRACE NOTE is an ornamental cote or embellishment, and although it is 
not essential to the melody or harmony of a composition, it can be used to obtain many pleasing ef- 
fects. When properly applied, GRACE NOTES will add MORE COLOR and MORE LIFE to a ami. 
"wdj.' SmU^ w cw « *li*>u*« *a» -**«!•) of 

time ralne, or as little as possible, If any. Your tempo MUST BE STEADY when practicing these 
cscrcises, and DONT try to play this lesson TOO FAST. Memorise and learn these grace notes 
thoroughly. Always see that the COUNT or BEAT falls on the PRINCIPAL NOTE (large moU) and 
NOT on the GRACE NOTE, (small note.) 
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LESSON FIFTEEN- RAGTIME 

RAGTIME- KEY of C MAJOR - C TIME tome as Vj timt). The exercise written below will rive & 
i ©d idea as to how GRACE NOTES can BUILD UP a melody and make it sound MORE ELABO. 
r \TE. The melodies written below are exactly the same. The top lint (SMALL MOTES) coo uis tte 
• rRAIOirr MELODY. The bottom Hoe (LIRQE MOTES) cocUUbs EXACTLY THE SAME MELODY 
* .tb the GRACE NOTES added to pive more COLOR and more “PEP" to the melody This example 
will show what a REMARKABLE DIFFERENCE a few GRACE NOTES can make. Study this ex. 
..jtfeisexarffoUToAO!* net* .how the -GRACE NOTFS the straixht «!odr Oe«.e f .the 

most important factors of playing RAGTIME Is the players abUlty to properly apply GRACE 
NOTES. The most simple melody can be made to sound FULL OF PEP with the proper use of 
GRACE NOTES. Keep a STEADY TEMPO. 

(note) 1 1 your §s»in»n$*8t ii Ml? TRUE OCTAVES with ito aot« C betas Um Ime m(«, play thia nmiM 
ONE OCTAVE HIGHER item wtstwa. 

FIX ST. MEMORIZE THIS 
STRAIGHT MEIOOT. Um 



(non) Tb* maims at tfcta mrtim UDirt* l/WMJ mm to «m4 m a TRICK ENDING /*r also* My ton atf. 
edyatoteflatto K*y *f C. 
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LESSON SIXTEEN 

This lesson is writteo is Ur Key i»f D FLAT MAJOR <Fite FlnU) io C time / aemf *t tim** 
and the cntts cenUinrd Herein are SIXTEENTH NOTES. Remember, when playing In the Key of 
0 FLAT MAJOR, the note* B. E. A.D ami U amt always be played as B FLAT. E FLAT, A FLAT. 
0 FLAT and G FLAT unless written otherwise. 

Exercise Not is written in quarter • notes and should be practiced SLOW until you are thor- 
oughly familiar with the D FLAT MAJOR SCALE. Memorise this exercise. If you are thoroughly 

'* * f.%* "yu«-: !cf 5 "W % f>V 

TEMPO throughout this lesson. Count FOUR beats to each measure, and strike all notes con- 
taining the FLATS on the ends of the bars. DONT rush the tempo at the expense of striking 
WRONG NOTES. 
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lepeat Ire times. Ok* 
srrrn the hammensc 
R. carefully. The tia • 
trmth- notes aro all 
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Observe the hammering carefully in the following exercises. 'no H and no !/) They are exert- 
(rat studies to individually develop both bands. When first playing over an exercise, play it 
VERY SLOW for a few times until you become somewhat familiar with it. This will enable you 
to strike EVERY NOTE CORRECTLY. This is very important. 
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LESSON SIXTEEN- RAGTIME 

Rape time- Key of 0 FLAT MAJOR f Fice Flats ) in C time fame es*j time > Practice Exercise 
l- R until you are thoroughly familiar with this rhythm, This will prepare you for Exercise 2-R 
which contains exactly the same rhythm, with the exception that it is applied to different notes. 

Keep a steady tempo, and when practicing these Ragtime Exercises try to imagine that you are 
playing them with a Dance Orchestra. After you do this for a while, you will notice a certain 
STEADINESS to your ragtime that you did not notice before. Strike all notes containing the 
FLATS on the ENDS of the BARS. 


Xi'ieal tkif nirtin 
l.D Muny limti. Memo* 
rv * rit? if possible. 



The following exercise r Xe. U-R) is written in melody form and contains the same rhythm as ia 
Exercise No. I-R. The 7th and 8th measures of this exercise are left open and these two meav. 
ures are to be filled ia as a SOLO BREAK. The BREAKS written below,f A V^ /•;?•£• **4 i) are 
to be played in the 7th and mh measures of this exercise. Memorize these BREAKS, and then 
apply them to the 7th and bth measures of this exercise. Each time you repeat the exercise, play 
a different BREAK until you have played all four breaks. Always play the FIRST ENDING when 
repeating. Only play the 2nd ending when you decide to stop. 
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LESSON SEVENTEEN 

This lesson is written in the Key of A MINOR in '*•>* time In music, Uptc are TWELVE MINOR 
KEYS as well as TWELVE MAJOR KEYS. Every MINOR scale receives the signature of the major 
scale LYING A MINOR TIURO ABOVE IT. Thus, the Key of A MINOR receives the signature of C 
MAJOR, due to the fact that C MAJOR lies a minor third above A v and soon. Exercises No. t-Aand l B 
are called the KN- HARMONIC MINOR SCALE. It will be olisctwl that this minor scale ASCENDS 
and DESCENDS »xartly the same, the G sharp being retained throughout Practice this scale uctil 
you thoroughly memorize it. The minor scales should be studied until you are able to recognise them 


PLAT SLOW 1. A 



sjrrTt 
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The following exercises, No. I*A and tB are called the MELODIC MINOR SCALE. It will becbscn*d 
that this scale retains the notes F sharp and G sharp in ASCENDING but omits them in DESCENDING. 
Study this scale carefully. Always play F sharp and G sharp when ASCENDING, and always play G nat- 
ural aad Fnatur&l when DESCENDING. ** nt na 

i n u™ ^ lz: 

PLAY SUM 2r A 
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Tbo following exercises, No. 14 aad > art constructed la MINOR FORM, aad should bo played 



The foOowteg exercise Ko.« to the EN-KARMONIC MINOR SCALE to THIRDS. Strike both notes 
precisely together, aad play as tost as possible without striking say wrong coles. 


PUT nrtm Umh. 
6* Strike both m(m < 
If f 
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The following exercise *No. 7) is an excellent study to develop individual hammering with **ach hand 
This exercise can ho hammered two different ways, namely, two lefts and on* right or two rietts and 
one left. If your left hand is the weaker of the two, pratico this exercise by us ire two lefts and one 
right, and if your right-hand is the weaker of the tiro, practice by using two rights and one left. Fol- 
low this hammering throughout, memorize and practice until this e xercis e can be played smoothJyaod 
without effort, Keep a steady tempo. This exercise contains TRIPLETS lo'H time Count four beats 

to each measure. j j 

7 ' : •dTedewe 1 ^ the LF.FT HAND, use this hammering. J 

• t ^ i *■ 

For the RIGHT HAND, use this hammering. [ 
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LESSON SEVENTEEN- RAGTIME 

RAGTIME - Key of A MINOR-** time* The following excrci.se* are written ia melody form aad 
are constructed ia MINOR form. The idea of these melody form of exercises Is to p* you accustomed 
to this style of ragtime playing. Memorize these exercises thoroughly. Once you become accustomed to 
this style of playing, the ordinary popular melody will be easy for you. These melodics will gradually 
Jb«*Cfur<r more difficult. a« Tnu.pn.tlwjr .«o tb» he»er.*»*»« *<*r ^ 

lrg ones will be. Keep a steady tempo, about the same tempo as you would play a dance number ( Fox- 
Trot ) Try to War in mind that you are playing these melodies in public with aa orrhestra A lot will 
be gained by this. 
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LKSSON EIGHTEEN 

This lesson is wnttm in the Key of It FLAT MAJOR in Vj time, aiul the notes contained 
here in are SIXTEENTH NOTES. The object of this lesson is to help develop SMOOTHNESS 
and FREEDOM OF MOTION. Practice these exercises as fast as possible with out striking 
any wrong notes. The tempo must not VARY. Where the exercises are marked with REPEAT 
% • %vr SlCuS®, neRwi 'iU fa* vw .» WTjuH meoioritii as many of 
these exercises as possible. Once you memorize them, you can then look down at the Key* 
board and work up SPEED. 




The following exercises. No. 3, 4 and Safe excellent studies to develop TECHNIQUE in 
both hands. As these exercises contain only two measures each, they can be easily memorized 
in a few moments, then look down at the Key. board. And repeat each one many times without 
stopping, at a test tempo. Note the hammering in esercises No. 5 and G. 
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The following exercise should first be memorized end then look down at the Key.boardand 
work up SPEED. Remember, though, when developing SPEED, do not over- do it by trying to 
play so fast that you strike wrong notes. You will be wasting your time if you attempt to 
do this. It takes time to develop speed and the quickest way to develop SPEED is to fora 
the habit of STRIKING EVERY NOTE CORRECTLY. 
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LESSON EIGHTEEN- RAGTIME 

, Rac time. Key of It FLAT MAJOR-CTWO FLATS) - <5 TIME- <PLAY at a FOX -TROT TEMPO; 
.The object of this lesson is to show how a comporitwely easy melody eaa be built up by apply, 
toff a ragtime rhythm that FITS the MELODY. Exercise I.R contains practically the same 
rhythm that is oscd throughout Exorcise No. a .ft Memorize Exercise t^K so that you can play 
fi&irlv fast temeo, WITHOUT STLMHLINO. You must first learn these rhythms before you 
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LESSON NINETEEN- 
THS lesson Is written In the Key of C MAJOR in C TIME 'i amt ns f fisrr ' This is an excel* 
lent lesson to develop accuracy. In the lessons that follow, you will be given different forms of 
arpeggios and variation forms of exercises. The more practice you devote to the technical form 
of exercise, such as contained in this lesson, the easier the arpeggio work will be for you. Me* 
morize these exereises and strike every note correctly. Keep a steady tempo Follow the Ham* 
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The following exercises. f * o*. -t and 3) can be easily memorized by talcing two measures at 
a time and memorize. Take the first two measures and learn them thoroughly, then take 
the nest two measures, and so on. My reason for advising the pupil to memorize these cicr. 

down at the' Keyboard will enable him to develop more speed and at 
the same time play accurately. Memorizing 'em no* •*£»: Tfcowia^rt .-«■ i 

compelled to read the exercise many times before you are able to memorize it, therefore 
you are getting the Practice of sight-reading as you go along. 
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LESSON NINETEEN •RAGTIME 

Kagtioe- Key of C MAJOR* C TIME borne as 4 $ time) Play tht same tempo as a FOXTROT 
p!;»ycd for dancing. The following exercise f no. S-P) m ill give a good idea as to improvising Tie 
upper line of exercise No. 1 - R is the melody. ( Smell notes J The lower line of exercise NoJ-R 'Large 
notes ) is the same melody in an improvised form. Yon will notice that wherever the melody in the up* 
per line is sustained by whole notes* (See Measures .'tend 4*7 end 8- to- 12- also 1st and 2 Ad end- 
ings. 'A ragtime rhythm has been applied to give a ragtime effect. This idea can A]war*to«np!**d»o 
^ .p^ iry Ue ? i ir/s<ew/;so»«u*4a4.a at uiiiCAcnw piacrs ior a measure or more. When you 
come to these sustained parts of the melody, instead of applying a ROLL to sustain, apply a rag- 
time rhythm instead. Study this exercise carefully and you will soon get the idea of this. 



The following exercise ^no-2-R) Is based upon the same melody as above 'Ex. So. t- P Upper 
linej but has been improvised in an entirely different manner. You will notice that in measures 
No. 3 and 4 - 7 and tf -10 -15 and in the 1st and Sad endings, a VARIATION effect has been applied 
instead of a Ragtime Rhythm. You will also notice that the RAGTIME RHYTHM has been ap- 
plied to the remaining measures of t his ex ercise, whereas in Exercise 1-R ' Upper tins/ these same 
measures are written in QUARTER NOTES* which is the melody. This idea can be applied to almost 
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LESSON TWENTY 

Key of C MAJOR* C TIME (same as 4 jtimr.) This exercise should be practiced until it canbe 
played at a very fast tempo, and at the same time retaining a STRICT STEADY TEMPO. This 
exercise MUST HE MEMORIZED. Take one line at a time Ct measures) and Keep repeating it 
until you are abie to look down at the instrument and play it from memory at a fast tempo, then 
take the next line and treat in a similar manner, and so on. After you have thus memorized each 
line, then play the exercise as written from memory. Practice this exercise uotil you are able to 
do this. Keep the hammers LOW aud strike the sharps and fiats on the ends of the bars 
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LESSON TWENTY- RAGTIME (MELODY FORM) 

The following exercise (*o.4-A) is to show how the BLUE HIIYTHM contained in Exercise 
2*11 and 3*R can be applied to a melody The upper line Camtll notes) is the melody and the lower 
Haw < Urge noUsJ Is iht SAME MELODY, using the BLUE RHYTHM contained in this lesson. This 
example is to demonstrate bow easily yon can "RAG UP THE MELODY 9 * by applying these dif- 
ferent rhythms. Bat remember, you must FIRST learn these rhythms before attempting to apply 
them. After you have thoroughly memorized exercises i-R- 2*R and 3*R then study this page. 
By memorizing the upper line (mtlody.) you will find that the lower iioe win come much easier. 

them. Keep a steady tempo throughout. 
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LESSON TWENTY- RAGTIME-BLUES 

The Ragtime rhythm cootalncd lo the following exercises Is In the form of nLUES,and t.sune 
of the most commonly used BLUES that can be played on the Xylophone This BLUE rhythm 
can be very easily applied to almost any melody written In a ma jor Key. Memoriae these tier* 
cises thoroughly and keep practicing these rhythms until you ran play them absolutely smooth and 
without stumbling. Strike all dnyhle • notes precisely together. After you become familiar with 
W lucSe 'exercise's, oOC.*T i MU Ur^kwti OrMblt. 
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LESSON TWENTY-ONE 

Key of C FLAT MAJOR »7»rce Flats* in C time. (Same as *4 time.) This entire lesson is written la MAJOR 
SIXTUS. Too murh importance cannot be given to the practice and study of DOODLE • STOPS 
(Double notes* Doable S tops will nive a perfect technique quicker than an 3 rthimrelse.lt is the best 
material for the pupil to practice. In this lesson.be sure an* observe the three flats ( B FLAT* 

E FLAT an* A FLAT.) Strifes all the flats on the en*s of the bars. Keep a steady tempo sad count 
FOUR to each measure.Strike both notes precisely toircther. Do not attempt to play this lesson 
TOO FAST. Much more will be gained by piaying slow cnomrh so as to be able to strike every 
AT - rtii 


COUNT. 
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Krrv « STEADY TEMPO. 


When piaylnir the following exercise, be sure to strike both notes precisely together. Form 
the habit of doing this whenever yon play double- stops (/>»**/*• - Xot+s* Always keep a STEADY 
TEMPO. If your instrument is only 3 octaves, with the note C being the lowest note, play this ex- 
excise one octave higher than written. (Mo exercises ,vp s . «-s -r amt .t of this lesson) 
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In order to develop SPEED when plajring those exercises, Keep the hammors LOW.asd strike 
all the sharps and flats on the ends of the bars. Then play as fast as you can IN TEMPO and at the 
same time. STRIKING EVERY NOTE CORRECTLY. Memorising these exercises win help you to ' 
play them fast and also aeeurate. as this will enable you to look down at the instrument. 
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The following exercise (Art**) should be memorized end then practiced until it can be played 
smooth and without effort. Do not RUSH THE TEMPO. Be sure and give four counts to each 
measure. In order that you may always strike every note correctly, I suggest the following method. 
When first playing over any exercise, play It very, very slow and at an absolute steady tempo. 
Then gradually increase the tempo each time you repeat it. Then keep on Increasing the tempo un- 
til you are playinr as fast as possible without striking anTwronr.eotcs.Thcn.STAY AT THIS 
TEMPO, and continue to practice. Excellent results win be gained by following this method. 
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When practicing the following exercise (ATP*.) Roll on every note. Memorise, so that you can 
look down at the Keyboard. Strike each note with a FIRM ROLL. Better results will be gained 
this exercise by not attempting to play too fast, in making the Jumps from one note to the next. 
See that no notes to between are struck. Favor a short ROLL on each note 
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TIN TIMES. 


The following exercise fAT.t) is similar to a chromatic Scale Construction IN SIXTHS. You 
wt IT find that this exereise can be played faster than most of the others. Mcmorise.and then look 
down at the instrument. Keep a steady tempo. 
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LESSON TWENTY- ONE -RAGTIME 

Ragtime .Key of E FLAT MAJOR (three //a is.) C time (same as 4*4 time.) The following excr. 
clses arc to give an idea as to how a melody can be retained throughout IN SIXTlISJtouble.stops 
offer excellent material to practice on. as both hands arc taught to work in unison. In exercise N9I-K 
you will notice that the It |t and 3 t.h notes in eaeh measure are tied together and the two notes are sus- 
tained with a ROLL. Make this roll SHORT, otherwise It will be carried into the next note, and the 
effect of this rhythm will be lost. Wherever a similar construction occurs. this rule holds good. 
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The following exercise fAt’s.JPJ is writtenin melody form. Memorise, repeat many times IN 
TEM PO. and always play the t*.t ending when repeating. Only play the ending when you decide 

to stop. Strike all sharps and flats on the ends of the bars. And strike both notes together. 



The following exercise f.vp j. jW contains atrick rhythm that can be used very effectively la 
many different foms of melody. Memorise this exercise thoroughly, especially the rhythm contain* 
ediathe ist and I9d measures. Roll only where the notes are marked with a roll. Count TWO in 
each measure. Keep a STEADY TEMPO. 
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LESSON TWENTY-TWO 

This lettoo It written in the Key of C in ^ time. The exercises contained herein are in the 
form of a VARIATION. These exercises, when once memorized. can, with a Uttle practice* be 
applied to almost any melody. This form of variation is used more than any other* and it is al* 
so one of the easiest variations to play. The following exercises, (No. IA*ZA*2A,4A* and 3A) gives 
the chord* and the variation to fit the chord. This same form of variation can be applied in the 

-*r*..**»m*m» *-?"—**■ in v wtu.o**v*i|. Repeat these 
exercises many times,until you are thoroughly familiar with this form of variation. Then try 
them in a different Key- You will find that it is easy* once you have the Idea of it. This form of 
variation can start or stop on any note in the chord* so long as the variation retains the TEM- 
PO. 


1-A. CHORD. 
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f VARIATION, 
VARIATION. 


The fbllowing exercises (No. 1* 2* a* i, and 3) are the same as Exercises No. LA. 2A, 3A, 4A, and JA. 
with the exception that these exercises take la TWO OCTAVES Instead of ONE OCTAVE . 
Practice these exereises until they can be played SMOOTHLY and WITHOUT EFFORT. Strike 
every note correctly. MEMORIZE. You will find that this form of variation becomes very brill- 
iant and pleasing* when played fast* in tempo* and with every note struck correctly Practice until 
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The following exercise (No.*-) it to show how this form of variation can be applied to a mel- 
ody. Yon will note that this exercise is in time. First, memorize the melody (UPPER LINE, 
SHALL NOTES ) Then memorize the variation. (LOWER LINE, LARGE NOTES) Tills win give 
yon the idea as to how easily this form of variation will fit a melody. Keep a steady tempo, 
and strihe every note correctly. Practice nntil yon are able to play this variation perfectly 
smocth. 


MELODY 

0 . 

VARIATION 






The following exercise (No. 7.) is constructed the same as above, except that it is Inverted 
or reversed. Instead of the variation form ASCENDING, this variation form DESCENDS. It 
will harmonize with the melody given above. Play SMOOTH and IN TEMPO. Note the ham* 
mering. Each measure begins with the LEFT HAND. 
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LESSON TWENTY-TWO -RAGTIME 

Ragtime • Key of C major* t time (Play at a Fax •Trot Tempo.) The exercise given below is an 
excellent study to develop accuracy in playing Ragtime. This exercise can be made as difficult 
as the pupil may wish* by simply increasing the tempo. However* always bear in mind the fol- 
lowing:- Do not attempt to play so fast that you strike wrong notes. Every note must be struck 
>* ‘ .MV*T o laved IN TEMPO, in order to gain the proper re. 

suits. Devote all the time possible to this exercise. Strike the double-notes precisely together. 
Memorise, If nossibie. Observe the hammering. The hammering is the same throughout the en- 
tire exercise. 
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LESSON TWENTY- THREE 

Key of II Flat Major ( Tnr* flit*) In M time. The following exercise is for the purpose of dcv»W 
oping SIGHT- READING. To gain the best results from this exercise, keep a Steady Tempo, slow 
rnough so that EVERY NOTE can be struck correctly, and DO NOT look down at the Instrument. 
Kce^jree *• erc*. rr; t«— e. ? r yen 4 i*v**nt «*n rrhn'jfm x — t<lalfW?!iy. !?•«*"; 

and look at EVERY NOTE, you will find that SIGHT-READING will soon become easy. When 
practicing any exercise with the Idea of developing sigh-reading, never look down at the iostru* 
meet. This may seem hard to do at first, but, with practice, you will soon get accustomed to 
It. 
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Roll on every note in this exercise. Begin the roll with the LEFT-HAND and end it with the 
Right. Devote as much practice as possible to this exercise. 






Don't attempt to play ibis exercise too fast. Setter results will be (mined by keeping a SLOW; 
STEADY TEMPO. 
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LESSON TWENTY -THREE- RAGTIME 

The following exercises will give a new Idea of ragtime, somrwhat similar to SLAP • TONGUE 
on a Saxophone. Togrt the best results from these Ideas, be sure and ACCENT the notes that are 
accented, give a sort of SLAP to each accented note, and to the notes that an* not accented, play 
them very soft. This method win give the contrast necessary to produce this SLAP effect. Don't 
forget* LOUD on the accented notes, and eery soft on the others. You will find it very easy, ooce 
-ywJ^ai et r* rf y Tenon. Observe the DOTTED-EIGHTH NOTES. 


Rtr(4l fift*—* 

VA bilo» lie* tnanution' 
given 4 bow 




SLOW TEMPO 


The following exercises will give an idea as to how this effeet can be applied to the ROLL. 
Play the roll soft and only accent the very last heat in the roll, with the RIGHT-HAND. \bu will find 
that the accent usually fells on the RIGHT-HAND whether you are playing a ROLL or SINGLE NOTES. 
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LESSON TWENTY-THREE- RAGTIHE-fJfrWy Form) 

The following exercise is written in Melody form, and this exercise can be played as a Rag- time* 
Sola Hare an easy piano aecompanlment made for this melody, and you can play Iteitheras a Solo 
or for dancing. If you decide to play it as a solo, memorize It first. .And in order to bring out the Idea 
if *ic •in. ‘.Z'&nscsair v 

am not accented. Roll only on the notes marked with a roll. 


stxnr Ttwm 






L a L I. a LULLS 

ir yfw g — ■ 



a a l a l a a l a ua a l a 




. fl > _ a»if. PI 17 tin* Sl min t»W, Inking ttr H *eH foj 

ns WAV /V W I^TTgey ] 1 J_ ' J ■ wiJimm. Th^n play tin end Itmn Iww. Tim Wkwiln 

onSAa r " a —i » ^ # 4-F<e - -« f ■■ fl *i-«« a k* some knrk to fin* ami* nod pU*tn* nnen, 

d a a l a l a l a La l - - a uunt ii» nniie mrkoi, to trio. ruythaTwo tws 

•ad riot** wuatiw BREAK. 

form 



Digitized by ^ . ae 


Digitized by 



LESSON. TWENTY- FOUR 

Kvy of C Major-in C tlmr . Same as 1 1 time. This exercise la an excellent study to develop terhni*|U” 
and ^muothoess. This exercise should be memorized, and by memorizing one line at a time, this can 
easily done. When the rxercisc Is thoroughly memorized, then look down at the Key-board and work 
up SPEED. Strike the sharps and flats on the ends of the* bars. Strike EVERY NOTE correctly 
therefore govern the speed accordingly. If necessary, at first, count FOUR to carb measure, then 
when you are more familiar with the exercise, count TWO to each measure. Be sure and ghe the 
* th *tjw^%***t-** r« ••f-j &yC > t 

measure MUST receive the same count value. Devote all the time possible to this exercise. 
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It will be noticed that la exercises Kb 3-3 and 4 there is no hammertoe marked. Practice these ex- 
ercises both ways. First by start ing with the LEFT HAND, aod theo by starting with the RIGHT 
HAKD. These exercises are excellent studies to develop SPEED, so memorise them first and then 
r down ai ins -Key *buaru*ai«« ptay %»•'•**** I&exp a 

steady tempo. Practice each exercise many times. 






Uw tb« hammer iajf u .xplalMd aboT*. Keep tbt hammers Low. Play ax xmooth aa po*ibte. 
Obaarvo the RESTS. 
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Strike the sharps on the extreme ends of the bars. This will help to give speed. Practice this exercHe 
many times until it can be played very smooth- You may play these exercises as test as you wislujo long 
as you strike all notes corretly aod kerp a steady tempo. Form the habit of doing this whenever you prac* 
tice,and you erill soon notice a big difference la year playing. 
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LESSON TWENTY- FOUR- RAGTIME 

Ragtime* Key of C Major - C or V\ time. Keep a steady tempo and memorize these rhythms. It 


is always best to practice ragtime exercises at a strict dance tempo fWX TROT), but until yon are 
familiar with the exercises, play them slow. 
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Thu following exercises will give a good Idea as to how these rhythms sound when played in the 
form of a melody. Be sure to strike the double notes together. Dont play the double notes in SEE- 
&\W fhshion,or the rhythm will become uneven. Note the last two measures can be applied as a 
jaxz ending to any M time melody that ends in the same Key and Chord. 
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LESSON TWENTY- FIVE 

Kty of D major f TUV SBAAPS) in ^4 TIME. This entire l*n*on Is on 4 form of variation that can bo 
piled to ary chord and In ary Key These exercises MUST he memorized and learned thoroughly, so that 
tr on, when you wish to apply them to 4 melody, yon will have them right under your fingers In exereisc 
the chord of 0 major Is given, and also the variation to harmonize with the chord In exercise I- a, the same 
variation Is given in TWO OCTAVES. In oxcreiso a and a- a, The same chord of D major is given with the 
jpmrtKttu-sUTf&XSZu. i »ac;«ce a V 7 Iaoa unui me venation Become? familiar -Suifc* C* and Ft - 
always on the end of the BAR. Remember, NO WRONG NOTES. 
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This torn of variation can bo started from any note in any chord, and the same hammering win 
The foOowtng exercise, No. a, will give an idea of this. Fcr example, take the chord of 0 major 
Divide exercise No. a, into four groups of four measures each. The first note in the first ig=! 
group starts on 0, which is tbo first note in the chord, and so on. Practice this exercise many 
times In tempo, end give FULL COUNT to the measures containing tho half notes. 


prevail 



on 



4. The following win givo an Idea as to bow this form of variation will fit ANY CHORD. Simply find the 
cotes in the chord, and then apply this form of variation to the SAME NOTES In the chord. The ham • 
merlng will always remain the same, whether playing one or two octaves or more. Try this on other 
chords In other Keys. 
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LESSON TWENTY FIVE 

RAGTIME- MELODY FORM 

Kty of D major <TTW SBARPS) In^i TIME. This entire lesson Is written In tbt form of a SOLO, and tbs 
same idea given In this lesson as to the form of variation used, prevails throughout. B y having a piano ac- 
companiment mado to this melody, you will hart an excellent ONE STEP SOLO, that can be played either 
-av ;:.53L3ocr tfceeciiitt Laiu U> u>pi«y ulOO ?A&l,«*ev- 

try note must he struck correctly. Note the Routine:. Play the Introduction once, then play the IS* strain 
twice taking the 1# end 2 "d ending?, play the SECOND strain twice, taking the is* and £f.d ending*, then 
D.S. (**U the sign B) back to the first strain, play it once and take the last ending to TRIO. (NmUcktngtmf 
Keg m Trim.) Play the TRIO twice and finish. Strike all shaips on the ends of the Ban. Practice very alow 
Of TEMPO until you become familiar with the melody. Then gradually Increase STEED. 
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